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Synopsis

Five of the most influential and provocative art historians of our time have come together to provide
a comprehensive history of art in the twentieth and twenty-first centuriesA¢a -a ¢the most important
chronicle of modern art for a generation. The authors of Art Since 1900 adopt a unique,
year-by-year structure in which they present more than one hundred and twenty short essays, each
focusing on crucial events and the creation of a seminal work, the publication of an artistic
manifesto, or the opening of a major exhibition that tell the story of the dazzling diversity of practice
and interpretation that characterizes art of this period. Each turning point and breakthrough of
modernism and postmodernism is explored in depth, as are the frequent anti-modernist reactions
that proposed alternative visions of art and the world. Art Since 1900 introduces students to the key
theoretical approaches to modern and contemporary art in a way that enables them to comprehend
the many A¢a -A“voicesA¢a —A- of art in the twentieth and twenty-first centuries. 311 full-color and

128 black-and-white illustrations
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Customer Reviews

Here’s an exceptional rarity: a large, sweeping art history text book so well-done it almost makes the
reader wish she or he were back in school. It's rather amazing that it took so long for a book like Art
Since 1900: Modernism, Antimodernism, and Postmodernism to exist: a balanced, seven hundred
page historical tome written with multiple perspectives in mind. As any undergrad knows, H.W.
Janson’s ubiquitous History of Art was written as if art history were some sort of race to colonize
ideas and imagery; you'll likely not miss Janson’s fetish for pointing out who did what first. Penned

by a nimble crew who all teach at lvy League universities, Art Since 1900, which mirrors the



development of psychoanalysis and the creation of a huge international art scene, is on a smaller
scale a history of contemporary theory and the art world almost as much as it is the art itself.
Attention is paid throughout to important exhibits and texts, pointing out the rippling effect
throughout the art community of these mirrors and portals. The book is arranged so that there are
one or two essays per year. In such a novel format, often undervalued movements are given as
much respect as Cubism and Minimalism. There are entire chapters here on Fluxus, feminist art, the
Assemblage movement, Lettrism, the Independent Group, Gutai, Kineticism, the Harlem
Renaissance, Aktionism, earthworks, video art, and the aesthetics of ACT UP. As with any history,
there are personalities whose works are emphasized over that of others; the scant attention given to
Jean-Michel Basquiat, for instance, is a rather large question mark. Quibbles aside, it's a very
important, and nearly immaculate, work. --Mike McGonigal Images from Art Since 1900

--This text refers to an alternate Paperback edition.

This history, coming soon to a college survey class near you, is like the period of art it covers: as
often obscure and frustrating as it is dazzling and insightful. The authors, four prominent art history
professors, offer a work that is beyond reproach with regard to thoroughness and accuracy but,
despite the rich pageant of ideas on parade, they rarely illuminate their subject with even the faintest
spark of excitement. Art is presented as a series of problems (the problem of figuration, the problem
of post-colonialism, the problem of history), as if the ideas behind art were interchangeable with art
itself. Painter Paul Gauguin, for example, is dissected solely in terms of his ill-conceived notions of
the primitive purity of non-Western cultures, which is a bit like judging a fine meal only by its
cholesterol content. The book’s rigorously academic prose often sounds like a debate the reader
has happened into the middle of: e.g., "Any attempt to transform autonomy into a transhistorical, if
not ontological precondition of aesthetic experience, however, is profoundly problematic." Despite
these defects, the volume manages to be fast moving thanks to its snappy format-107 short
chapters, each broken up by subheadings, illustrations and sidebars-and it cannot fail to impress
through the sheer vigor and profusion of the ideas on display, from Cubism to Chris Burden. Indeed,
the book is a kind of intellectual tilt-a-whirl, with no comforting H.W. Janson-style master narrative at
its center. The authors leave their own authority in deconstructed shards in the first paragraph of the
introduction, which invites readers to arrange the book’s "puzzle pieces" according to individual
need. It may be a lively ride to those already familiar with its terms, but to the uninitiated, this book
will likely remain a series of broken conversations. Copyright A A© Reed Business Information, a

division of Reed Elsevier Inc. All rights reserved. --This text refers to an alternate Paperback edition.



Well written. Good contemporary art textbook. Read the whole book. Lots of info, will keep for

reference in the future.

Terrible to read. Very confusing and all over the place. To many people talking in one book. My

teacher had us get this book, and | feel that it should only be read if you are in a Masters Program.

Very detailed. East to read. No arcane language is introduced unless references to its origins are

mentioned. Up-to-date. A masterful rendering.

Bought this "new" and it came with smudges, scratches, and other indents. I'm sure it was probably
a packaging error, but if | tried to sell this book as it was when it arrived, it would have probably sold

for "lightly used".

got this book for school and came in good condition. definitely helped out with classes for back up

information. great for studies

My son had no complaints. It was meant for his school studies.

cannot stop reading. intereseting and well explained

| was under the impression that | needed this book for a class on contemporary art. After reading
the first few assigned sections for homework, | was turned off from even looking at the pieces |
found to be interesting. | have a hard time reading history books in general, but this one is very
opinionated and does not explain the works on a level that | understand. If you are taking an art
history class and are recommended to use this book for it, please ask your professor if there are
other options. Aside from being difficult to read, this book is very pricey and not even worth keeping

for reference.
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